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Abstract


The study aimed to document the Mandaya wedding dances of Caraga, Davao Oriental. Specifically, it sought to identify the purpose and significance of the dances in Mandaya tribe culture; describe the dances in terms of its distinguishing movement qualities and style; describe and illustrate the costumes and props, accessories and musical instrument used in the dances; and provide a rhythmic notation used in the dances. 


The three balyans namely, Ompo Moko Iligan, Melya Sayawan and Unya Bayon expressed their dances and arts were imitated from Tagamaling, the Mandaya Goddess for arts and dance. Their belief in supernatural beings make up the Mandaya's unique tribal identity. The Mandaya tribe is identified through their dances, arts, costumes, accessories, props and accompaniment. 


Tandak is the Mandaya's generic step used to dance the Basal'l, Sinakaysakay and Katik.  The step identifies the Mandaya tribe. The beginning of life of the Mandaya is started with the Tandak step. 


The Basal'l is performed by the Balayan (Mandaya spiritual leade healer) who asks for blessings from the Tagamaling in the event of the wedding celebration. The Sinakaysakay is performed by both parents of the bride and groom to signal good fortune for the newlywed couple, while the Katik is performed by the community as a sign to start a new sugmo (generation) in Mandaya tribe. 


These three Mandaya dances create their individual significance in the form of rituals to solicit guidance from supernatural spirits and blessings from the parents and the community. These aspects in Mandaya wedding celebration possess a  similarity with other wedding celebrations in the different ethnic groups in the aspects of (a) a belief in higher being that can bestow blessings on the marriage; and (b) ritual practices of using bitor or shower of coines to symbolize the wishers for  a prosperous life for the brige and groom. These similarities express in many different ways how each tribal group is identified through their original dances. 


These notated dances such as Basa'l, Sinakaysakay and Kabik which orginally start from Tandak step are useful for educating and letting the public be aware of how the Mandaya tribe preserve their rituals and dances with respect to the different expressions in terms of the danec moevment technique and style, mode of dressing, and chanting. These cultural distinctions, authentic views, beliefts, practices and knowledge about the Mandaya obtained by the researcher will be shared to students , performers, dance troupe advisers, teachers and dance enthusiasts. 


This study could be one fo the factors to encourage indegenous students or indegenous people to promote their cultural identity and conduct  other researches that focus on their own tribe. Doing this, The Filipinos' great cultural assests, specifically the existing tribal dances, will be preserved and recognized . Imparting indegenous knoweledge can preserve knowledge about the Philippin tribal culture. By imparting this, those who will be able to learn it should dance it with respect and do it the way the Mandaya dance it. This study as a whole provides new anthropological insights and perspectives on Philippine culture.


It was an unforgettable liftetime experience for the researcher to document the three Mandaya dances. The balyans, who were interviewd and the pure Mandaya in Sangab, Pichon, Davao Oriental from whom documentation of the three Mandaya Dances wre done are believed to be the original sources of the existing Mandaya dances, arts beliefs and practices of the Mandaya tribe in the Philippines. 


After having done the research, the following recommendations in relation to the current study have been given: (1) further study of other  Mandaya dances aside from the wedding dances covered in this study; (2) further study on the relationship between arranged marriages and the ceremonial rituals. 


Furthermore, it is recommended that researchers look into the other aspects of Mandaya culture deemed to be possible sources of further research in other fiels of sutdy, specifically: (1) Mandaya music, specifically its rhythmic patterns; (2) the production of the Mandaya costumes, specifically the dagmay, the Mandaya tribe hand-woven cloth, to look at the qulaity of the design and textile in order to compete the production of locally, nationally and internationally; (3) the sikalig tree and dul'law used in making the dagmay of the Mandaya to find out is other uses among the Mandaya. 


Additionally, further study on the dances as performed and practiced by various Mandaya tribes is recommended to enable researchers and Filipinos to fully understand the culture of the Mandaya as a whole. 

A study of the nuances per group in terms of movement, practices, rituals, costumes, props, among others, will offer a better understanding of this ethnic group as a whole.
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